Garvin Sierra Vega (Ponce, Puerto Rico, 1977) is a multidisciplinary artist whose
practice encompasses printmaking, sculpture, installation, set design, and urban
intervention. His artistic vision stems from the colonial realities of daily life in Puerto
Rico: dependence on inefficient governments and political imposition fuel his need to
create. Sierra Vega holds a Bachelor of Fine Arts with a concentration in Sculpture and
Graphic Arts from the University of Puerto Rico at Rio Piedras. During his studies, he
worked as an assistant to prominent sculptors such as Ramoén Berrios and Soucy de
Perellano. Alongside his work as a visual artist, he works as a freelance graphic,
exhibition, and set designer.

His work has been exhibited internationally in Argentina, Colombia, Japan, Slovenia,
Mexico, Portugal, Cuba, Spain, Italy, and the United States. It is part of important
institutional collections at Puerto Rico's Museum of Contemporary Art (MAC), the
Puerto Rican Museum of Art (MAPR), the Museum of History and Anthropology at the
University of Puerto Rico (MHAA), Casa de las Américas in La Habana, Cuba, the
Institute of Puerto Rican Culture, and the Whitney Museum of American Art. He has
been an artist-in-residence at the MASS MoCA 2023 Residencies and Joan Mitchell
Artist 2024 Residencies, and his work has been featured in key Puerto Rican art
publications such as Interconnections: curatorial readings of the MAPR collection
(Interconexiones: lecturas curatoriales de la coleccion del MAPR), face-offs/relays: 25 years of
the MAC (careos/relevos: 25 arios del MAC), and Frescos: 50 Puerto Rican artists under 35
(Frescos: 50 artistas puertorriquerios menores de 35 arios).

His awards include the First Prize Poster for “Return 1903-2003” (“Retorno 1903-2003")
at the University of Puerto Rico, Rio Piedras Campus; an Honorable Mention from the
Puerto Rican Ateneo Fine Arts Competition (2001); First Prize for Design in the Bombay
Sapphire Cup (2003); First Prize in the Collective of Puerto Rican Artists of the 26th
Ljubljana Graphic Biennial, Slovenia (2005); and Honorable Mention in the Oriental
Group Young Art Competition (2009).
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Born September 6, 1977, Ponce, Puerto Rico

EDUCATION
1995-2000 BFA in Sculpture and Printmaking, Universidad de Puerto Rico, Rio Piedras
Campus, San Juan, PR

SOLO EXHIBITIONS

2024 “ Ante la censura saluda: Retratos de una deuda”, Pablica Espacio, Santurce PR
2023 “Baratillo”, El depésito, Angora Industrial Park, Caguas

2022 “Vive a lo boricua”, Liga de arte de San Juan, Viejo San Juan

“Un grito en la mano”, Museo de las Americas, Viejo San Juan

2017 “Capilla ardiente”, Espacio Minerva, San Juan, PR

2016 “Falsos-positivos”, Galeria Francisco Oller, Universidad de Puerto Rico, Rio
Piedras

Campus, San Juan, PR

2014 “Y libranos del Malamén”, Museo Arsenal de la Marina Espafiola,

Instituto de Cultura Puertorriquefia, San Juan, PR

2010 “Auto-retrato circense,” Proyecto ACE, Buenos Aires, Argentina

2007 “Que Dios te lo pague”, Museo Arsenal de la Marina Espafiola,

Instituto de Cultura Puertorriquefia, San Juan, PR

2005 “Formaciéon”, Galeria de la Ciudad, Ljubljana, Slovenia

2002 “Lanzas inertes”, Galeria Guatibiri, San Juan, PR

GROUP EXHIBITIONS
2025 “Gréfica Vital”, Museo de Historia, Antropologia y Arte, Universidad de Puerto
Rico, Rio Piedras Campus, San Juan, PR

2022 “Abya Yala NY Latin American Art Triena”, Hostos Center for the Arts & Culture
NY

“no existe un mundo poshuracan: Puerto Rican Art in the Wake of Hurricane

Maria”, Whitney Museum, New York

“Go Home”, Galeria Kilometro 0.2, San Juan, PR



2021 “A Culture in Flames: Puerto Rican Art of Resistance in the XXI Century: The
Clemente’s, New York Bormix” :(San Juan 500: 1521-2021): The Clemente’s, New York
“El cartel voz para la resistencia”, Museo de Historia, Antropologia y Arte,
Universidad de Puerto Rico, Rio Piedras Campus, San Juan, PR

2019 “El caos en Puerto Rico”, Espacios Coémplices Madrid Espafa

2018 “Hable espafiol: Grafica de Puerto Rico”, 350 Espacio Cultural Independiente,
Chiapas, México

“El Maestro I1”: Centro de Bellas Artes de Puerto Rico, Director Nelson Rivera

#2

GROUP EXHIBITIONS

2017 - 2018

“La réplica original 1917-2017 Duchamp” (traveling show), Galeria del Complejo
Cultural Universitario, BUAP, Puebla, México / Galeria de Arte, Universidad de
Puerto Rico, Mayagiiez Campus, Mayagiiez, PR

“Entredichos”: Nuevas Adquisiciones del Museo de Arte Contemporaneo de
Puerto Rico, San Juan, PR

“Una mirada al tributo del Maestro José Alicea”, Museo de Arte Casa de Estudio
Alfredo Ramirez de Arellano Rossell, San Germéan, PR

“ Arte y resiliencia: selecciéon de obras de la colecion permanente del MAC (hasta las
luchas actuales)”, Museo de Arte Contemporaneo de Puerto Rico, San Juan, PR

COLLECTIONS

Instituto de Cultura Puertorriquefia

Museo de arte Contemporaneo de Puerto Rico

Museo de arte de Puerto Rico

Casa de Las Americas, La Habana Cuba

Whitney Museum of American Art

Museo de Historia, Antropologia y Arte, Universidad de Puerto Rico
Benemérita Universidad Auténoma de Puebla, Mexico
Proyecto ACE, Buenos Aires, Argentina

ARTIST RESIDENCE

2024 Joan Mitchell Art residence, New Orleans

2022 MassMoca Art residence

2010 Proyecto ACE, Buenos Aires, Argentina



ARTIST STATEMENT

My artistic practice emerges from the realities we face as a country. Puerto Rico’s
colonial condition and the dependence on inefficient governments fuel my daily drive
to create. Each work is a response to the present—an act of protest and a visual record
of the injustices we endure. Through my art, I aim to deliver clear, engaging images that
synthesize complex issues in a playful and accessible way.

I explore representations of the island’s past, present, and future, always framed by the
ongoing colonial imposition by the United States. My work does not offer a single
reading; instead, it invites diverse interpretations. I believe meaning is not fixed —it is
shaped by each viewer’s perspective.

Nor do I confine myself to one medium. I work across screen printing, installations,
sculpture, scenography, encaustic painting, construction, and digital graphics, among
others. The materials and techniques shift with the message each piece seeks to convey.
At its core, my work is a form of visual resistance. From within artistic practice, I create
spaces where Puerto Rico’s contradictions can be seen, touched, and reflected upon. It is
art that both transmits and transcribes the urgency of living in a colony.



